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2. MAGHZIAKA AMOTEAEZMATA

MaOnoiaka AToteAéopoto

Meptypdpovtal Ta pabnaiakd anoteAéguata Tou paBRUAToC.

2KOTIOG TOU HOONRUATOC EVAL VO ELOAYEL TOUG POLTNTEG OTNV KATAVONGN TNG ETEPOTNTOC KAL OTOXEVEL,
péoo amo TNV a€lomoinon Tou BeATPOU, VO (PEPEL TOUG CUUUETEXOVTEG OE PLWUATLKA OXEON TIPOG TO
TIPOCWTIO TOU "AAOV’ YL TNV AVAYKALo TIPOCWTILKY eVEUVAUWGN KAl SIa-TIPOCWTILKY avamTuén. Oa


http://simospapadopoulos.com/

SlepeuvnBoUv TpOTIOL WOTE KABEVAG VA UTIoPEL va a&LloTIoLEL e KOAALTEXVLKNA Kol TIadaywyLkn euvatobnaia
KOTAANAEG BaTPIKEG TEXVIKEG TIOU OTIOOKOTIOUV 0T SNULOUPYLO CUYKLVNOLOKWY, SIOAEKTIKWV KOl
OTOXOOTIKWY BUWHATWY Yla TNV TIPOCWTIKH avamtuén otnv Opada.

EldikdTEpOL 0TOXOL Elval N EUTIAOKA TWV CUPHETEXOVTWY 0TN Bewpia kot TPAEN TNG BeXTPLKAG
ELPUXWONG KAl TNG EVOLVARWONG TNG Opddag kat n e€olkeiwar Toug pe Beatpomatdaywyikég pebddoug
KO TEXVIKEG KATOANAX EQAPUOTUEVEG OE PLWUATIKA EPYAOTAPLA.

The purpose of the course is to introduce students to understanding diversity and aims, through theatre
use, at bringing participants to experiential relationship with the

face of the "Other” for the necessary personal empowerment and interpersonal growth. Ways are going to
be inquired so that everyone will be able to use with artistic and educational sensitivity suitable drama
techniques which aim at creating emotional, dialectical and reflective experiences for personal growth
within the Team.

Specific objectives are participants’ engagement in theory and practice of drama animation and team
empowerment and their familiarization with drama-pedagogic methods and techniques appropriately
applied in experiential workshops.

Me Ttnv OAOKANPWGN TOU HaBRPATOG OL POLTNTEG/TPLEG Ba TipETEeL va elval og Bgon:

e Na KATavoouV TN onpagcia Tov Bedtpou otnv ekmaidevaon, TNG BeATPIKNG EKPPAONG KAL ETILKOWWVIAG
KoL TNG onuaociag Touv epPuxwTth Kal Tng opadac. (Avtiotolxovv os: MA1-MA9)

e Noa katavoouv Tn Asttovpyia TG opadag otn Snpovpyia Tou PUBOTAACTIKOU TIEPLBAAAOVTOC.
(Avtiotoyouv os: MA1-MA9)

o Na katavoouv 0Tt otn SidaokoAia kat pdbnon oe opddeg n éppaon Sivetal otnv dAANAeEXPTNON KO
apean SlopadnTikn mikowwvia, otV auTomelBap)ia, CUAAOYIKN aUTOPPLVOULON Katl cuveubuvn, Tn
SlampoowTik cAANAeTtiSpaon kot avamtuén. (AvtiotoroUv oge: MA9-MA13)

o Na KOTavoouv OTL N opadoouvepyaTikn peBodog oTo TAaiaLo TNG BeaTpLkAg epPiXwong TPoUTIODETEL
KoL EVOOPPUVEL TNV EVEPYNTLKY CUUMETOXN TWV CUMMETEXOVTWVY KOL KOAAEPYEL TNV EVOLVALOONTIKH TOLG
avtiAnwn ywa toug dAoug. (Avtiotolyouv as: MA9-MA13)

e Na KATAVOOUV OTL O KOLWVWVIKOTIOINTIKOG POAOG TNG BeaTPIKNAG epPUXWONG eVIOXVEL TA BETIKA
ouvaloOnuota uUBAAOVTOG OTN HEIWON TOU AVTAYWVLIOHOU KAl BEATIWON TWV OXE0EWY, TNV

QVATITUEN TNG KPLTIKAG OKEWNG KAl SLEPELVNTIKOV TPOTIOU HABNGNG KL TN AEKTLKN ETILKOWWVIAL.
(Avtiotorouv os: MA14)

® N EPTIAEKOVTOL JIE ATTOTEAEOUATIKOTNTA O BeATPIKEG SPATELG TIPOCWTILKAG AVATITUENG YOt TV
evluvapwaon NG opadag Kal TNV ETAYYEALATIK Toug avamntuén (Avtiotolxouv os: MA15-MA16)

Fevikég IkavotTnTeg



Ot OUYKEKPIUEVEG YVWOELS, SeEIOTNTEG KAl IKAVOTNTEG KaTaAANAou emméSou ou Ba arroKTrgouV ot
(POLTNTEG UETE TNV ETUTUXT OAOKANPWAN TOU UAONUATOG. JUUSOUAEUTEITE TIG YEVIKEG IKAVOTNTEG TTOU
QVOUEVETAL VX EXEL ATTOKTHOEL O TTUXLOUXOG, OTw( auUTEG avaypdpovtat oto MNoapdptnuo AImAwWpaTog
kat mopatiBevtal akoAovBwe. 2e TTola / TIOIEG ATTO UTEC ATTOOKOTIEL TO UABnua.

— Katavonan, auykptan kat aéloAdynan emiaTniUoVIKWY SESOUEVWY TTOU TUVSEOVTAL LUE OAEG TIG
OUVIOTWOEG TNG ekTtai Sevan¢ Twv matdiwv nAikiog 6 — 12 etwv

- Katavénon, avéAuon, otdBuion kat Stoxeipton pe KpLTikd TPOMO TWV MOAAATAWY TapaydvVTwy 1mou
SLOUOPPUWVOUV TNV EKTTAULSEUTIKY TIPAYUATIKOTNTA

— Emidoyn kat epapuoyn ueBoSoAoyiwy Kat EKTTOULSEUTIKWY TIPAKTIKWY, UE TTOXO T1 YVWUOTIKY, KOIWVWVIKT),
TIOALTLOTIKY) KOl ouvalaOnuatikn avamtuén Twv puolntwv

- 2xedlaan, spappoyn kat aéloAdynan KAoTOUWY EKTTALSEUTIKWV TIPOYPOUUATWY O TUTTIKA Kol ATUTTX
ekl SeuTikd teptBdArovTa

3. MEPIEXOMENO MAOGHMATOZ

MEPIEXOMENA

e OpoBetnon tng Mawdaywykng Tou Oedtpou

® Qsatplkn epPUxwon kot opdda — WuxoAoyikn Bewpnon, Wuxokowwviki Sidotaon

e H évvola tng evéuvdpwaong (empowerment) oto mepPaArov Twv Beatpomtatdaywylkwyv pebddwv
e H owpatikr avamapdotaon oto TepLBAAOV TNG BeaTplkng eLPUXWONG

e O Epuxwtng (H onuaoia Tou upuxwTr, ZTOXOOTIKI) OUYKIVNON KOl CLWUATIK €KQPOAOT TOU
eppuxwtn, H epPixwon tou eppuxwtn, O EPPLUXWTAG WG EPEVVNTAK)

® Y xeS100M0G — AvAmTugn Kot XToxaoTikn A§LoAGYNnon Tou Osatpikov Epyaotnpiov yia tnv evduvdpuwon
® TeXVIKEG OeaTPIKAG EPPUXWONG

® QeatpLkeg TexVikeC (ELKOVIKT — EKOPACTIKN avamopdoTaon, ZTOXaoTIKN dlepevvnaon, Autooxedloouol,
YuppoAikn avamnapdotaon, @éatpo Maokag kat MNMavTopipag)

o Mawvidla kat AoKNOELG (ZWHATIKA Kivnon Kot ék@paaon, XoAdpwon — MNMoapatnpnTikdTNTA —
JuykévTpwaon tng poooxng Pavtacia — Metapoppwoelg, Pwvr — Avarmvoeg — PuBpog, H avayvwplon
TWV CUHPHETEXOVTWY, TUVEPYAOTLA KOL EUTILOTOOUVN, AEKTIKOL UTOOXESLAGHOL)

e OL Epwtnosig (OL epwtnoslg Tou gppuxwth, Texvikég epwtnong Ol epWTACELG TWY TIaSLWVY)



CONTENTS
Demarcation of Theatre Pedagogy
Drama animation and team — Psychological consideration, Psychosocial dimension
The notion of empowerment in the environment of drama-pedagogic methods
Bodily representation in the environment of drama animation

The animator (The meaning of animator, Reflective emotion and bodily expression of the animator,
The animator’s animation, The animator as researcher)

Planning — Development and Reflective Evaluation of Drama Workshop for empowerment
Drama empowerment methods
Drama animation methods

Drama methods (Virtual — expressional representation, Reflective inquiry, Improvisations, Symbolic
representation, Mask and Pantomime Theatre)

Games and Drills (Bodily movement and expression, Relaxation — Observation — Focus of attention —
Imagination — Transformations, Voice, Breathing — Rhythm, Participants’ recognition, Collaboration and
trust, Verbal improvisations)

The Queries (The animator’s queries, Queries’ techniques, Children’s queries)

4. MEOOAOI MAOHZHZ & AIAAZKAAIAZ

TPOMOX NMNAPAAOXHZ 2tnv aibovoa Tov Oeatpikov Epyaotnpiov

XPHZH TEXNOAOIIQN

MAHPO®OPIAE KAI EMIKOINONION  ® AodikTvo
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o HAektpovikd Taxudpopeio

OPrANQzH AIAAZKANIAX

®optog Epyaaciag
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Avaypdpovtal oL WPEG UEAETNG TOU
eoTnTH Yia kGBe pabnaiaxn
SpaaTnploTnNTA, KABWG KAl Ol WPEG UN
kaBo&nyolusvng UEAETNG, WOTE O
OUVOAIKOG (pOPTOG Epyaaiag ae emimedo
eaunvou va avtigrolyel ota standards
Tou ECTS

5. AZIONOTHzH

MOP®H AZIONOINHzZHZ

MEOOAOI AZIONOTHZHX

Meptypapn g Stadikaoiog/ Tou
Tpomou aloAdynang

Avapépovtal pntd mpoadloplaueva
kpttpta aloAdynong kat e&v Kot mov
glvou mpogBdaoiua and Toug PoITNTEG,

MeAgtn & avdiuon
BBALoYypapiog

20
®povTigTnplo

MPOKTIKNA

Ekrtaudevtikn ekSpoun

Ekmtovnon peAétng

Tuyypo@r epyaciog /

, 40
EPYOCLWV

AuTOTEANC MeAETn 26

ZUvoio MaOnuatog

(25 wpeg popTou
EPyAgiag ava TMOTWTIKY
Hovada)

125

AtopoppwTikn), AldyVwoTIKY) 1) SUUTTEPXOUATIKT

H a§loAdynon tou padnuoatog yivetal:

Q) HE SLAPOPPWTIKN 0ELOAOYNON KOTA TN SLAPKELX TWV
HoBNUAaTWY og BEATPIKO POAO KOl EKTOC POAOU (TIPOCWITIKA
NUEPOAGYL, GUAAC a§loAdynong, oulATnon Kot GAAX Keipeva
TIOU APOPOUVV Ot BeaTPIKEG TEXVIKEG) 20% TNG GUVOALKNG
amoTtipnong

B) pe StapopewTikh aloAdynaon pe apadoaon epyaaiog 11
TOUAGLOTOV ypamtwy gpyaolwv (300 mepimou A¢gewv
KOOEULX) OTA LOAPLOPA EPYQTTNPLOKA pabnuota 25% Tng
GUVOAIKN G amoTipnong

Y) HE TIPOQOPLKN £EETAON QAVTATIOKPLON OF EPWTNOELG OXETIKA
pe To uTto Sepevivnon NTAUATA TWV LOONUATWY KAl OKNVIKN



Tapovaioon os BeaTplkO POAO ATIOCTIACUATOG ATO TNV
TIAYKOOWLA KOL EAANVIKN YpappaToloyia kal Spapatoupyia.
55% Ttng ouvoAkng amoTtipnong

Kpttipla a§loddynong H dnpoupylkdtnTa péoa amno tnv
TIPWTOTUTIIA, TNV EVEAIEIX KAL TNV EVXEPELX TNG OKEWNG OTN
Slampaypdteuon Twv {NTNUATWY Kat aTNV avaAnyn
BeatplkoV poAou. AElOTIoINCN TWV TIOAAQTIAWY OTITIKWV
YWwvlwyv yia B€on ko AVon TpofANUATWY, TNG OKNVLIKAG
5pAang, TOU AVAOTOXOOUOV HE OTOXO TN HETAYVWOTIKN
Sadikaoia. Aglomoinon tng emoTnoVIKNG peBodou pe
avASELEN TNG TTPOPANUATIKAG, TWV OXETIKWY EPWTNHATWY,
TWV VTIOBECEWV KL TNG OUVOANG Slepelivnong TwV BEPATIKWY
mediwv
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