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MaOnowakda ATtoteAéopata
Meptypapovtat T pabnaoiakd amoteAéouata Tou LaBHUATOG,.

2KOMNOZ - XTOXOl

YKOTIOG TOU HOBNPOTOC £lval val EL0AYEL TOUG POLTNTEG 0TO BEATPO WG aaBNTIKA — KOAALTEX VLK,
TOALTLOTIKY Stadikaoia kat Puxoywylkn Spaotnplotnta.

EldikdTepOL 0TOXOL Elval N HEAETN TOU SPAPATIKOU KEUEVOL Yo TTaSLA KAl vEOUG wg eidoug AoyoTexviag
KoL TNG O£aTPIKAG TIOPAOTOONG KA N €E0IKEIWON TWV CUUHUETEXOVTWV LE TIG KELUEVIKEG KOL
TIOPAOTACLOKEG TEXVIKEG TOU £160UG, KATAAANAQ EPAPHOCHEVES OE BLWHATIKG EPYAOTAPLOL.

OBJECTIVES - AIMS

The objective of the course is to introduce students to theatre as an aesthetic-artistic cultural effort and
recreational activity. Particular objectives are the study of dramatic text for children and youth as a literary
genre, as well as the study of stage performance and the familiarization of the participants with the textual
and presenting techniques of the genre, appropriately applied in experiential workshops.

Mée TNV CUUTIANPWON TOV HABANATOC OL POLTNTEG/TPLEG Oa TTPETEL va elval o€ Béon:

o Na KaTtavooUVv TNV TUTIoAoyia Tou €idoug, T YWWPIoUOTA TOL TIAUSIKOU KAl VEAVIKOU KOLVOU
(WuxoAoyLKr — YUXOKOLWWVIKN KL KOWWWVLIOAOYLKH Bswpnan), Tn onpaoia Tou Beatplkol ouyypapea
(SlaotaoeLg Tou €pyov, BACLKEG APXEG TNG BEATPLKAG TLYYPAPNAC), TN SPAUATOVPYIKN eTteEpyaaia
KelpEvou. MéBodol avaiuong. Ot TexVIkEG Tou Beatplkol €pyou (Beatpikd keipevo, Stdhoyog, Spdan,
TIAOKT, KELWEVIKEG TEXVIKEG SPAUATIKAG EVTOONG, KATAOTATELG, XOXPAKTNPEG). H oxéon Tou pe
Aoyotexvia ylo oS Kot VEoug, TNV TaPaoTACLOAOYLIKH avdAvan (Attd To Beatpikd €pyo otn BexTpikn
napaotaon. Kwdikeg tng mapdotaong) , TN onuaoio Tou oknvoBETn, T onpeia Tng Wng (Zknvoypagia
- pwTlopol, Kootoupia, Mouaikn — oL, Xopoypa@ia, Makiyldl), TouG CUVTEAESTEG TNG TTAPATTACNG, TO
pOA0 Tou NBoToLOY 0TO BEATPO YLa TIAUSIA (TO EKPPATTIKA HECA — CWHOTLKN EKPPACN, PWVN Kot Adyog)
KO TWV BEATWVY OTO YUMPETOXIKO OTPO (TUTIOL KL YVWPIOHATA TOU AKPOATNPIOV, N CURHETOXT] TOU
akpoatnpiov), Tn Stadikaocia TG Beatpikng mapaywyng (Avtiotolouv og: MA1-MA13)

o Na givat ikavol va prtaivouv og Beatpikd poAo Kot otn BEan TOu CUYYPAPEN KAL TOU OKNVOBETN
XPNOLULOTIOLWVTAG KATOAANAQ LECQ O £PYACTHPLO OUYYPOPAG KAl UTIOKPLTIKAG (AvtioTotXouv os: MA1-
MA13)

o No eumAaKOVV O SPATELG BEATPLKAG EPELVAG YO TNV ETIAYYEAUATIKA TOUG AVATITUEN (AVTLoTOLXOUV
os: MA14-MA16)

Fevikég IkavoTnTeg

Ol OUYKEKPIUEVEG YVWOELG, SEEIOTNTEG KAl IKAVOTNTEG KATAAANAoU emutéSou Trou Bar ATTOKTHTOLV Ol
POITNTEG LUETA TNV ETITUXTH 0AOKANPWOT TOU UaBRUaTOG. ZUUBOUAEUTEITE TIG YEVIKEG IKAVOTNTEG TTOU



QVOUEVETAL VX EXEL ATTOKTIOEL O TTUXLOUXOG, OTTwG aUTEG avaypdpovtal oto MNoapdptnuoa AimAwpaTog
kat mapatiBevtal akoAoUBwe. 2e Trola / TTOLEG ATTO UTEG ATTOOKOTIEL TO UGBnua.

-Katavonan, aUykpion kot a&loAdynan emoTnUovIiKwy SESOUEVWY TTOU TUVSEOVTOL UE OAEG TIG TUVIOTWOEG
NG eknaiSevong Twv matSlwv nAkioG 6 — 12 eTwv

- Katavénon, avéAuon, atdBuion kat Stoxeipton pe KpLTikO TPOMO TWV MOAAATAWY mapayovVTwy 1mou
SLOUOPPUWVOUV TNV EKTTAULSEUTIKY TIPAYUATIKOTNTA

— Emmidoyn kat epapuoyn pueBoSoAoyiwy Kat EKTTOUSEUTIKWY TIPAKTIKWY, LE TTOXO T1) YVWOTIKY, KOIWVWVIKT),
TTOAITIOTIKY) KOl CUVALTONUATIKY) avATTTUEN TwV Habntwv

— 2xedlaan, spappoyn kat aéloAdynan KAWoTOUWY EKTTALSEUTIKWV TIPOYPOUUATWY O TUTTIKA Kl ATUTTX
ekmtatSeuTikd teptBdArovta

3. NEPIEXOMENO MAGHMATOX

MEPIEXOMENA
e OpoBstnon kot TurtoAoyia Tou idoug
o |oTOpIKN KAl PuxoTIaLSaywyLKH €pguva

o N'VwPIlopaTo TOU TTALSIKOU KAl VEAVIKOU KOWOU (WuxOoAoyLkA — YUXOKOWWVIK KOL KOWWVLIOAOYIKN
Bewpnon)

o O Beatplkdg ouyypapéag (oL SLIOOTATELG TOU £pyou TOV, Baoikég apxEg TG BeaTplkig ouyypaPnq)

o Apapoatoupyikn enegepyaoia kelpevou. MeBodol avaiuang. Ot Texvikég Tou BeaTpikoL epyou (Beatplko
kelpevo, SLaAoyog, SpAan, TIAOKN, KELUEVIKEG TEXVIKEG SPAMATIKAG EVTAONG, KATAOTATELS, XAPOAKTHPEC). H
OX£€0N TOU HE TN AOyOoTeEX VIO YLt TSI KAl VEOUG

o Mopaotagloloyiki avaAuon. Ao To Bsatpikd €pyo otn Beatpikn mapdotaon. Kwdikeg Tng
TOPACTAONG

® OsaTPLKA TTOPACTACN KOl BEATPLKN ETIKOWWVIX
® H OUPHETOXIKA TIOPAOTAON WG PLWHOTIKA EUTIELpia

e O oknvoB£tng (0 okNVoBETNC WG PUBULOTAG TNG TTAPATTACNG, N TTIOAAATIAR ‘avdyvwon’' Tou €pyovu, TO
€PYO KalL n €moxn Tov, N Slavopn Twv pOAWY, N EPPUXWON TWV CUVTEAECTWY TNG TOPAOTACNG, Ol
TPOPE)

e Ta onpeia Tng 6Yng (Zknvoypowia — pwTtiopol, KootoVpuia, Mouaotkn — oL, Xopoypaic, Mokiyldd)
o OL OUVTEAEDTEG TNG TIAPACTOONG KOL N €PEVVA TOV BTPLKOV €pyou

o O nBomoldg oto BEaTpo Yo TaSLA (TA EKPPOOTIKA HECA — CWHATLKA EKPPAON, PWVH Kol Ady0oC)



o OL BeaTEG OTO YUPPETOXLIKO OLTPO (TUTIOL KAl YWWPIOHATA TOU AKPOXTNPLOV, N CURUETOX TOU
akpoatnpiov)

® QsaTPLKA TTOPOaywyn, SNUOCLOTNTA Kol SNUOCLEG OXETELG
e Mpodtuma Mpoyp&ppaTa TPV KOl HETA TNV TIOPACTOON 0T OXOAELl
® O£aTpo Ao TTASIA KOL VEOUC

e EpyaoTrpla ouyypo@ng KAl UTIOKPLTIKAG

CONTENTS

- Demarcation and classification of the genre

- Historical and psycho-pedagogical research

- Characteristics of children and youth as audience (Psychological — psychosocial and sociological aspects)
- Playwright (the play’s dimensions, basic principles of playwriting)

- Dramaturgic preparation of the text. Methods of analysis. Dramatic play conventions (theatrical text,
dialogues, action, plot, textual techniques of dramatic tension, situations, characters). Relation with
literature for children and youth.

- Presenting analysis. From dramatic play to stage performance. Stage codes.
- Stage performance and theatrical communication
- Participatory performance as experiential practice

- The director (the director as performance regulator, the play’s multiple readings, the play’s era, casting,
animation of the performance’s contributors, rehearsals)

- Visual points (Stage design-lighting, Costumes, Music-sounds, Choreography, Make-up)

- The performance’s contributors and the play’s research

- The actor in theatre for children (expressive means — bodily expression, voice and speech)

- Spectators in Participatory Theatre (kinds and characteristics of audiences, participation of audiences)
- Theatre production, publicity and public relations

- Model Programmes before and after the performance at schools

- Theatre from children and youth

- Writing and acting workshops

4. MEOOAOI MAOHZHZ & AIAAZKAANIAZ

TPOMOZ NAPAAOXHZ J1tnv aiBouvoa Tou Osatpikov Epyaotnpiov
A {wong, EE amootrdoswg ekmaiSeuon



K.ATL.

XPHZH TEXNOAOTIQN
MNAHPO®OPIAZ KAI ENMIKOINQNIQN
Xpnon TI1.E. otn Atbaokalia, atnv
Epyaatnpiakn Ekmtaidevan, otnv
Emmikowvwvia pe ToUug QoITNTES

OPrANQZH AIAAZKAANIAZ

Meptypapovtoat avaAuTikd ot
SLSAKTIKEG TTpOTEYyloElg/
SpaaTnNpPLOTNTEG TTIOU KUPLapX Ol
akoAovBouvTtal (sKOeTIKES /
LOVOAOYIKEG, SIAOYIKEG, SIEPEUVNTIKEG,
Ka.):

Avaypapovtal ol WPEG UEAETNG TOU
poltnNTN yla K&Os pabnatakn
SpaaTnpLodTNTY, KABWG Kot Ol WPEG [N
kaBo&nyoUUEVNG UEAETNG, WOTE O
OUVOAIKOG (POPTOG pyaaiag os emitedo
g€aunvou va avtigroiyel ota standards
Tou ECTS (BAéne kau Mapdptnua I oto
ouvnuuévo apxeio tng AAIM «Mpdtaon
Akadnuaikng Matomoinong
Mpoypdupatog Zmoudwv») .

5. AZIONOTHZH

o AlaSiktuo

e |[oToosAlba

o HAektpovikd Taxudpopeio

ApaotnpiotnTa

ALOAEEELC
Zepwvapla
Epyaotnplaki doknon

MeAétn & avaiuon
BLBAoypapiag

®povtioThplo
MpoKTIKA
Exmaideutikn ekdpopn
Exkmtdvnon peAétng

Zuyypan epyaciog /
EPYOCLWV

AutoTeAng MeAétn

Zuvodo MaOnuatog

(25 wpeg popTou

EPYNOiag oV TOTWTIKN

Hovada)

PopTog Epyaagiag
Eéaunvou (avvolio wpwv)

19

20

20

40

26

125



MOP®H AZIOANOINHzZHZ

MEOOAOI AZIONOTHZHZ

Meptypapn e Stadikaoiog/ Tou
TpomoU aéloAdynang

Avapépovtal pntd mpoodloplousva
kpttpto aloAdynong kat &v Kot mou
glvat mpoagfdaiua artd Toug QoITNTEG.

6. ENAEIKTIKH BIBAIOTPA®IA

Mpotevdueva SLEAKTIKE TUYYPAUUATO

AlopopwTIKn, AlayVWAOTIKN 1) ZUUTTEPAOUNTIKN

H a&loAdynon tou pabripatog yivetat:

Q) HE SLAPOPPWTIKN OELOAOGYNON KOTA TN SLAPKELX TWV
HaONUATWY o€ BeaTPIKO POAO KAl EKTOG POAOU (TIPOCWTIKA
NUEPOAOYLa, GUAAX a§LOAGYNONG, culTNon Kot AAAa Kelpeva
TIOU aPOPOLV Ot BeaTPIkEG TEXVIKEG) 15% TNG GUVOAKNAG
amnotipnong

B) pe StapoppwTtiki a§loAoynon pe tapadoon epyaaiog 11
TOUVA&XLOTOV YpamTwy gpyactwy (300 mepimou Aéewv
KaBeuld) oTa LoAPLBPa EpyaaTnpLoKd padnuota 20% tng
GUVOAIKNG ATOTiKUNoNG

y) pe mapadoon ypamtng epyacioag (2500 AéEswv kaBepd).
20% TNG OUVOALKNG ATIOTiHNCNG

Y) HE TIPOQOPLKN £EETAON AVTATIOKPLON OF EPWTNOELG OXETIKA
pe Tor uTto Sepevivnon NTAUOTA TWV LOBONUATWY KAl OKNVIKN
Tapovcioon os BeaTplkd POAO ATIOCTIACUATOG ATIO TNV
TIOAYKOOWLA KoL EAANVIKN Ypappatoloyia kal Spapatoupyia.
45% TNG CUVOAIKHG ATOTiHNONG

Kpttipla a§loddynong H dnuoupylkdtnTa HEoa amo thv
TIPWTOTUTIIQ, TNV EVEAIEIX KAL TNV EVXEPELX TNG OKEWNG OTN
Slampaypdteuon Twv {NTNUATWY Kat TNV avaAnyn
BeatplkoL pdAoU aTn UTIO Slepevivnaon Spapatoupyia yla
bl Kat véoug. Aflomoinon Twv Kwdikwv yla 1o Bsatpikd
KelleVO Kal TN BeaTpIKn TAPACTAON, TNG OKNVIKNAG SpAang,
TOU QVOOTOXAOHOU UE OTOXO TN HETAYVWOTIKY Sladikaoia.
A&lomoinon tng eTOTNHOVIKAG HEBOSOU e avadelin tng
TIPOBANPATIKAG, TWV OXETIKWY EPWTNUATWY, TWV UTTOBETEWVY
KL TNG oUVoAng Stepelivnong Twv BepaTikwy Tediwv
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